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BE PROUD THINGS COME SO BOUNTIFUL
MARJORIE KINNAN RAWLINGS' FLORIDA
by Mary F. Rogers

ifty years ago, a "little ol' shirttail boy" named Jody, and his
fawn, Flag, captured the imaginations of more readers than
Marjorie Kinnan Rawlings ever
expected. A year later, these innocents from the Florida scrub won her
the Pulitzer Prize for fiction. The
Yearling had landed Rawlings among
the world's celebrated tellers of
tales.
Until Ann Henderson reminded
me its fiftieth anniversary was at
hand, this novel of my early adolescence lay in a limbo of half forgotten
tales and comatose characters. I
bought a fresh copy of The Yearling.
Rawlings' first paragraphs seduced
me as surely as they had 30 years
ago. I easily returned to Baxter's
Island and the Florida scrub.

She writes of a purity no longer
available in most of our worlds the purity of backwoods camaraderie,
the purity of mending and quilting,
the purity of life cycles untouched
by pesticides or cosmetics. Twelve-

year-old Jody Baxter lives with his
parents in the scrub - a world of
split-rail fences and wooden oxyokes, cowhide brogans and palmetto
hats, crocus sack rugs on the hearth

and moss-stuffed pillows atop corn
shucks mattresses. Theirs is a world
of "hard calloused feet." Purity is
made of such stuff and sustained by
using homemade remedies like alumroot tea and poke-root poultices.
The scrub's purity breeds an
unflinching decency in all but the
ornery characters in the novel. Jody's
father, Penny, exemplifies that
decency. Scrupulously respectful of
the fragile balance between too
much and too little, Penny quietly
lives by the standards measuring
Jody's progression toward adulthood.
Penny's is the duty-bound, dogged
decency necessary in a firecely
demanding world. Duty rules. Yet,
duty answers to beauty, as decency
requires.
The scrub also embraces an
Fall, 1987
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The Cross Creek house where Marjorie Kinnan Rawlings found her home -

a sense of place with kindred spirits and other creatures.

unpretentious pride born of "making
do" and pitching in when friends
and neighbors face calamity or loss.
Holding one's head high requires
demonstrating one's resourcefulness,
while forswearing the pretentions
that snag the fabric of community.
Life in the scrub disallows such
foolishness. The scrub is a straightforward place where things had best
be what they seem. The Yearling
portrays a world where human
decency might be seen for what it is.
Manners don't require a "please"
or a "thank you." In the scrub
people preface requests with "Do it

suit you," and express appreciation
with, "I'm beholden to you." Being
mannerly means giving friends no
reason to "get in a swivet," or "get
fretted." It means being judicious
when making "a fun-box outen"
someone.
Hospitality lies near the core of
cracker manners. Unlocked doors
are the rule, and neighbors are
welcome to take or use whatever
they need. Perhaps such expansive
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hospitality derives from the pervasive sense that "there's nary thing
on earth a [person] can call his
own." Life in the scrub supports an
unspoken commitment to mutual
aid and open-handed hospitality.
Decency comprises forgiveness as
well as good manners. Decency has
no quarrel with backbone. It disallows grudges resting on pollyannish
notions. Decency requires living with
the ebb and flow of people's natures.
"But," says Penny, "I be dogged if I
kin understand cold-out meanness."
The decent person distinguishes
such wanton behavior from people's
routine failings.
Yet, though The Yearling may be a
morality play, it defies the constraints of that metaphor. Rawlings
creates, a sensuous world where
sights and sounds and smells and
the feel of things demand notice,
where even the "flavor of rain" gets
its due.
The scrub is a tangled profusion of
life. The sinkhole, where the Baxters
get their water, is "a great cupped
garden ... like a lush green heart."
The scrub holds blue-bellied lizards,
snakes sometimes "as thick as canestalks," and wolves with fangs "as
white as gar-fish bones. Its life is
dramatically cyclical; its seasons,
sublimely visual.

The scrub solicits the ear. It is the
place where buzzards' wings "creak
and whistle like rusty pump-handles,"
turtle doves' wings whistle like "thin
knives to slash the air," and the call
of quail rings "clear and sweet and
communal."
One's palate, nostrils, and nerve
endings also get their due here.
Taste the bitterness of brews made
from the pitcher-plant root or
pomegranate peelings. Inhale the
"spiced smells" of sweet 'tater pone
and sour orange biscuits. Feel a
friendly sun like "a warm arm across
[people's] shoulders."
When they describe their feelings
and experiences, scrub folk use a
vibrant vocabulary that seals meaning in singular terms and shorthand
phrases. When anxious or fearful
they are "faintified" or have the
"weak jerks." Hesitancy expresses
itself in "I'm daresome to," frugality
in being "sparin' of," and release or
respite in getting "easement" or
"easing" onself. Gladness or joy is

"being proud" - for instance, being
proud to see one's hogs come home
or to see a buck-fawn up close.
Enjoyment means "pleasuring" oneself; loquaciousness means being
"talkified"; insomnia means being
"wakeful."
The Yearling celebrates the resilience of the human spirit and the
tenacity of survivors whose decency
lies beyond question. The novel is a
testament to human beings whose
environment demands no less than
their tough-willed, gentle-spirited
ways. Rawlings puts her finger on the
unswerving decency of scrub inhabitants. She understands cracker character. She knows that she is telling
about the "kindness and goodness
of simple people." She adds,
"Somehow I understand such
people. I also understand lunatics.
The people in between are quite
beyond me." (Selected Letters, 1983,
p. 64).

The Yearling invites thought about
the connection between place and
self, about the challenge of making a
home. Home-making requires not
only decent people but also a place
that revitalizes one's dreams,
addresses one's need for wonder,
and soothes one's soul. In The Year-

ling, person and place marry for
better or for worse. No placid stasis
between the two is possible. Contentment requires a place where one
understands what the poet Wallace
Stevens meant by "the rhapsody of
things as they are."
Florida captured Marjorie Kinnan
Rawlings in precisely that way. It
latched onto her so firmly she could
not help but return to its exquisite
wilds. No native Floridian, how came
she to sharpen her vision, her touch,
her ears, and her nose on behalf of
the humble world she found in the
scrub? How came she to represent
that innocent world?
Rawlings triumphed by immersing
herself in the eddies of an unfamiliar
but tantalizing reality. Her immersion
was total; her openness was exemplary. Cross Creek, published four

years after The Yearling, chronicles
her transformation from a restless
urbanite to a contented pioneer.
Cross Creek is the journal of a
pilgrim finding her way home. Its
voice is no longer that of an impersonal narrator. Instead, we hear the
voice intent on making a home out
of the wild unfamiliarity of north
central Florida.
Her home, Cross Creek, stands
near the conjunction of Alachua,
Marion, and Putnam Counties; the
nearest cities are Gainesville and
Ocala. She moved there from
Rochester, New York, in 1928. She
had only visited Florida once. Earlier
that year she and her first husband,
Charles A. Rawlings, cruised from
New York City to Jacksonville, then
visited Charles's brothers at Island
Grove near Cross Creek. Planning to
spend part of a recent inheritance,
Rawlings asked her brothers-in-law
to find a farm in the area. That farm
changed her "complete way of life."
At Cross Creek she discovered the
human condition in its pristine fullness. She communed with animals
and vegetation and soil and sky. She
tested the limits of her stamina. She
learned the skills necessary for
membership in a community of
pioneers and drifters. She gave birth
to a satisfied, sturdy self - at home
in the here and now.
Cross Creek is a story about
home-making, centered on three
ingredients - place, kindred spirits,
and other creatures. Of the three,
place predominates.
Rawlings writes, "I do not understand how any one can live without
some small place of enchantment to
turn to," where the beauty of the
familiar becomes "as dear as life."
Rawlings discovered such beauty at
Cross Creek, where one can ask "no
more of the summer day than to
watch, one by one, the lotus petals
falling."
Having made her way home,
Rawlings found herself among kindred spirits. Rawlings' home-making
involved forging friendships precious
enough to constitute a family. Moe
belonged to that family. They shared
a "warm tenderness that made [them]
like just to sit down together on the

back steps and talk about the world
as [they] saw it." Martha belonged
to the same family. "Any time you
gets in a tight," she told Rawlings,
"us is here to do what we can."
Martha was the sort of person who
reasons, "I does all I can for [a poor,
deserted woman], 'cause me and
the Lord is all she's got to look out
for her, and the Lord ain't exactly
put Hisself out."
Rawlings saw life as a "continuous
chain," linking all forms of being into
an unutterable oneness. She insisted
on keeping "close enough to the
pulse to feel its rhythm, to be comforted by its steadiness, to know that
life is vital, and one's own minute
living a torn fragment of the larger
cloth."
That sense of life brought Rawlings
to "the great mystery of Florida." It
made her a Floridian. It made her
capable of capturing the singular
beauty of a world where home-

making has little to do with housing
and everything to do with cherishing.
In the end, then, home is where
we are "proud things come so bountiful." There is Rawlings' storytelling
legacy, whether fictional or autobiographical. It is her Florida, inviting us
all home.

Mary F. Roger·s, Professor of
Sociology at The University of West
Florida, has a long standing interest
in the sociology of literature as well
as the ways in which literature provides sociological insight. She is
completing a book on The Literary
Vocation.
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Come to your favorite
library where, through reading
and discussion, films and a
dramatic presentation, you can
reflect on, and rejoice in, the
legacy of Rawlings, under FEH
auspices.
Read and talk about When
the Whipporwill, The Yearling,
Cross Creek, and Selected
Letters. View and discuss three
films: The Yearling, Cross Creek,
and Gal Young'un. Share A Tea
With Zora and Marjorie, a
drama based on the friendship
between Rawlings and Florida
novelist/folklorist Zora Neale
Hurston, written by Tallahassee
playwright Barbara Speisman.
All under the guidance of
humanities scholars of judicious insight and probing wit at
the following libraries:

Winter Garden Jan. 12 - Mar. 22
Contact Barbara Marquess
(305) 656-4582
Sanford jan. 18 - Mar. 28
Contact Sandra Gallagher
(305) 339-4000
Deland Jan. 25 - Apr. 4
Contact Celia Jones
(904) 734-2424
Daytona Beach Feb. 1 - Apr. 11
Contact Jim Wheeler
(904) 252-8374
Mandarin Feb. 9 - Apr. 19
Contact Terry Corrick
(904) 630-2416
lake City Feb. 15 - Apr. 25
Contact Eileen Brenner
(904) 755-4100
live Oak Feb. 22 - May. 2
Contact Danny Hale
(904) 362-5779
Tallahassee Feb. 29 - May 5
Contact Dan Bustetter
(904) 487-2665
Blountstown Mar. 7 - May 16
Contact Rita Mauphin
(904) 67 4-8773
Marianna Mar. 15 - May 24
Contact Trischa Webb
(904) 482-2415
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A Conference
in celebration of
A Celebration of
Marjorie Kinnan Rawlings

MARJORIE KINNAN
RAWLINGS
at

arjorie Kinnan Rawlings
received the Pulitzer Prize
for The Yearling in 1939. Her
authentic communication of backwoods life in Florida established her
position as the premier exponent of
a special domain usually hidden
from urban eyes. Writing in her
farmhouse, sometimes on the
screened-in front porch, Rawlings
staked out that domain in three
novels - South Moon Under (1933),
Golden Apples (1935), and The
Yearling (1938). A collection of short
stories, When the Whipporwi/1
(1940), filled in the details. Her
autobiographical Cross Creek (1942),
and the cook-book which followed,
invited us all to go home to her
place, this special domain - a
Florida home.
Now, fifty years later, the invitation still stands. It still stands not
only because her work endures never out of print, The Yearling has
been translated into German, Danish,
Japanese, Portugese, Spanish, French,
Russian and other languages. It stands
not only because her work continues to be honored - in 1984 The
Yearling, Kidnapped, Robin Hood,
Treasure Island, and Robinson
Crusoe were selected by Charles
Scribner's Sons to be published in
special editions illustrated by N.C.
Wyeth. It stands most of all because
with Marjorie Kinnan Rawlings we
can go hom.e again, especially when
we are Floridians.
The Florida Endowment for the
Humanities - together with the
Florida Center for the Book, the
Council for Florida Libraries, and the
fledgling Marjorie Kinnan Rawlings
Society - are broadcasting her
invitation. Come celebrate with
Marjorie Kinnan Rawlings. Come to
her place. Her books can make it
your home, too.

M

The University of florida
and
Cross Creek
April 7-9, 1988
Sponsor
The Rawlings Society
with funding from
The Jesse Ball duPont Fund
Featuring
-THURSDAY-

Barbecue and Dramatic
Recreation at Rawlings'
Cross Creek home
-FRIDAY-

Literary Presentations
Discussions of Rawlings' Life
Novelist Elizabeth Spencer
reading her work
Book and Museum Displays
-SATURDAY-

A Musical Celebration
at Cross Creek
Country Music -

Clogging

Craft Demonstrations
Interested?

Contact:
Linda Christian
or
Kevin McCarthy
Department of English
University of Florida
Gainesville, Fl 32611

(904) 392-0777

COLUMBIAN
QUINCENTENARY
Planning Grants Available: Planning grants to help organizations prepare public programs in observation
of 1492-1992, the SOOth anniversary
of Christopher Columbus's first
voyage to the New World, are available from the National Endowment
for the Humanities. These grants
allow sponsoring organizations to
prepare the ground work for major
funding of significant projects lasting
from six months to a year. Particularly appropriate for Floridians, this
special competition especially
solicits collaborative projects or projects that combine various formats
for programs addressing out-ofschool audiences.
Awards in this competition would
assist applicants in planning noncurricular humanities programs for
adults or young people. These activities should provide the general

public with programs exploring such
broad topics as:
• the impact of the voyages of
discovery on cartography and
geography, and other impact on
scientific knowledge;
• the tradition of Utopian thought
in Western literature and the efforts
to realize such ideas in the New
World;
e the development of Latin American literature and art, or the impact
of the New World on European
culture;
• the growth of New World societies and institutions and diplomatic
and cultural relations among the
United States, Canada and the
nations of Latin America.
• Eligibility: Nonprofit organizations or institutions-with resources
in the humanities and the ability to
reach general audiences-are eligible

to apply. Priority will be given to
those applicants who outline an
effective strategy for reaching
national, regional, or metropolitan
audiences.
Support: Grants of up to $20,000
will be offered for projects ranging
from six months to one year.
Deadline: March 18, 1988.
How to Apply: Inquiries regarding
guidelines and application forms
should be addressed to:
Public Humanities Projects
Columbian Quincentenary Planning
Grants
Division of General Programs
Room 426
National Endowment for the
Humanities
1100 Pennsylvania Avenue, N.W.,
Washington, D.C. 20506
(202) 786-0271

PROPOSALS
REQUESTED
1988 Summer Teachers Institutes

ould you like to direct a
summer institute for teachers?
Grants are available for eight
qualified institutions to conduct
inservice institutes for Florida secondary (grades 7-12) high school
teachers and administrators during
the summer of 1988. Museums,
colleges, universities, and other
appropriate institutions are invited to
submit proposals. The topic of your
proposed institute should speak to
some aspect of the multicultural
Florida history, the theme of the
1988 Institutes.
Your proposal must carry the
endorsement of the sponsoring institution(s). It needs to reflect collaborative planning with appropriate

public school administrators and
teachers. The means for soliciting
pa1ticipations, normally from the
region of the sponsoring institution
should be included. On-site housing
of participations is encouraged. Inservice education credit will be
awarded to seminar participants by
the Florida Department of Education.
Proposals must include one or
more scholars in the humanities
(such as philosophy, history, literature, language, archaeology, religion,
et al.). The subject matter and
methods must provide opportunities
to explore issues of significance to
formal and informal classroom teaching. Each seminar should be scheduled
for either a one or two week period.

Grants are expected to average
$10,000 per seminar. They provide a
stipend for the director(s), scholars,
cost of materials, of participants
room and board in residence, and a
$200 stipend for each participant.
Proposals must be received at the
FEH office by Friday, january 9, 1988.
Write: FEH, 3102 N. Habana Ave.,
Suite 300, Tampa, FL 33607 (813/
878-2727).
Decisions will be made by
February 1, 1988.
(Those interested in participating
in one of these institutes may contact FEH after February 1, 1988 to
receive a list of the eight locations,
topics and directors.)
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ADOPTED IN OCTOBER
wenty-three proposals for projects came before the FEH
Board of Directors at their
October meeting. Funds were
awarded to fifteen, for a total of
$121,457. The projects given FEH
sanction are:
PENSACOLA

}ulee Cottage, circa 1800: an
explication of the Black experience
in West Florida through historical
restoration and exhibits, plus an
interpretive booklet. Sponsor: Historic Pensacola, Inc. (FEH grant:
$7,700. Approximate total cost:

$59,000.)
Dedication, with lecture, at Julee
Cottage during February.
Contact John P. Daniels (904) 4448905.
PANAMA CITY BEACH

Treasures from the Spanish
Galleons, an exhibit, with archaeological explication, of artifacts
retrieved from Spanish Galleons,
wrecked off the coast of Florida elaborated in a series of lectures and
a workshop on underwater archaeology. Sponsor: The Museum of
Man in the Sea. (FEH grant: $11,000.
Approximate total cost: over

series of nation-wide meetings.
Sponsor: Florida State University
Center for Professional Development
& Public Service. (FEH grant: $8,555.
Approximate total cost: $19,675.)
Scheduled for Feb. 5 & 6, at the
Florida State University Conference
Center.
Contact Karen Bickley (904) 6441882 or 3801.
JACKSONVILLE

Cross-Cultural Dreams of Peace,
building on an exhibit of 36 paintings and prints visually expressing
Betty LaDuke's contacts with Latin
American women artists, will be an
anticipatory symposium, and lectures and a workshop by the artist.
Sponsor: Kalliope Writers Collective.
(FEH grant: $4,985. Approximate total
cost: $12,000.)
Scheduled at Florida Community
College Kent Campus, exhibit in the
Museum April 15 - May 12, lectures
and workshop in the Auditorium,
April 15 & 16, anticipatory symposium during February.
Contact Elizabeth (Peggy) Friedmann (904) 387-8211.
GAINESVILLE

$100,000.)
Scheduled to open March 17 at
the Museum of Man in the Sea,
followed by festivities (featuring Mel
Fisher of "Atocha" fame) at the
Edgewater Beach Resort, with illustrated lectures at Gulf Coast Community College on April 14, May 12,
and June 9. Exhibit to close Oct. 11.
~ Contact Douglas R. Hough (904)
769-6206.

AIDS and Our Community:
William Hoffman's Tony Awardwinning play, "As Is," focuses a community wide consideration of the
personal and social impact of AIDS including exhibits, films, improvisational theatre, TV coverage, and lots
of talk (including conversations with
the playwright). Sponsor: Hippodrome State Theatre. (FEH grant:
$7,200. Approximate total cost:

TALLAHASSEE

$24,750.)
Scheduled for Oct. 30 & Nov. 1, at
the Hippodrome.
Contact Mary Hausch (904) 3735968.

jefferson Meeting on the Constitution, involving 25-30 representatives of civic and community
groups with 30-35 social studies
teachers in intensive discussions of
continuing constitutional issues
(direct vs representative democracy,
executive power, political campaigns, and judicial accountability)
based on discussion guides prepared
by the Jefferson Foundation for a

6 FEH Florida Forum

Florida State University Humanities
Institute. (FEH grant: $13,420. Approximate total cost: $30,800.)
Scheduled for Dec. 13-15, at
Indigo Lakes Resort.
Contact Leon Golden, (904) 6444778.
ST. PETERSBURG

The Black Community in St.
Petersburg 1888-1988, a museum
exhibit and public forum held in
conjunction with the celebration of
St. Petersburg's Centennial. Sponsor:
St. Petersburg Historical Society. (FEH
grant: $4,500. Approximate total cost:

$10,400.)
Scheduled at the Historical
Museum, July 3 - Sept. 4; Enoch
Davis Center, Sept. 6 - Oct. 16; USF
Bayboro Campus, Oct. 18 - Nov. 27;
Public Library/Main Branch, Nov. 29
- Jan. 15, 1989. Public Forum to be
held Sept. 9, at Enoch Davis Center.
Contact Ellen Babb (813) 8941052.
FORT PIERCE

Black Gold, mines the wealth of
African and Afro-American culture
through an exhibit of Cameroon
Grassfields art, a symposium on the
authors in the Harlem Renaissance,
and the Harambee Singers exposition of the emotional power and historic depth of black music. Sponsor:
St. Lucie County Museum Division.
(FEH grant: $4,563. Approximate total
cost: $15,750.)
Scheduled for (exhibit) Feb. 2 - 28
at the St. Lucie County Historical
Museum, (symposium) Feb. 6 at Garden City Elementary School, and
(musical exposition) Feb. 21 at Fort
Pierce Elementary School & Feb. 22
at Indian River Community College.
Contact Scott Loehr (305) 464-

6635.

DAYTONA BEACH

SARASOTA

Issues and Concerns in Bioethics,
will immerse thirty Florida legislators
in the policy, legislative and legal
dimensions of current biomedical
cases and issues, with the help of
experienced bioethicists. Sponsor:

Caruso and the Beginnings of the
Recording Industry, a program
exploring intimate links among
Caruso, public demand for his
records (his was the first million copy
disk) and rapid technical advances

- using recordings, visuals, vignettes
including
and music criticism remm1scences of Helen Jepson,
Metropolitan Diva with Caruso
connections. Sponsor: Sarasota
Opera Association. (FEH grant:
$5,000. Approximate total cost:
$13,000.)
Scheduled for first presentation
Oct. 14 at Bay Village, others to
follow (inquire if you would like to
have it for your organization, condo
complex or retirement home).
Contact Mildred Petrie (813) 3668450.
PALM BEACH COUNTY
Public faces/Private Lives: South
Florida's Pioneer Women shown
through photographs coupled to
excerpts from their letters and diaries
displayed on exhibit boards and presented through a synchronized slide/
audio tape show. Sponsor: Historical
Society of West Palm Beach County.
(FEH grant: $5,114. Approximate total
cost: $11,300.)
Scheduled for initial display at
West Palm Beach Library/Main Branch
and Florida Atlantic University Library
during March, with subsequent displays at the Ft. Lauderdale Historical
Society, Palm Beach County Branch
Libraries and elsewhere (inquire if
you would like to book it).
Contact Karen Davis (305) 6834567, or through the Historical
Society (305) 471-1492.
MIAMI
International Playwrights/Seminar
Series, interpretive readings of six

celebrated multi-cultural plays, each
followed by a panel discussion explor-

ing its fundamental theme(s) and
what it says about and to Floridians.
Sponsor: The Coconut Grove Playhouse. (FEH grant: $15,225. Approximate total cost: $52,000.)
Scheduled at the Coconut Grove
Playhouse: Nov. 9, O'Neill, "A Touch
of the Poet;" Dec. 7, Odets, "Awake
and Sing;" Jan. 25, Miller, "A View
from the Bridge;" Feb. 29, Kaufman
& Hart, "You Can't Take It With
You;" April 18, "The Hamilton
Album;" May 23, Joanne Akalaitis,
"Green Card."
Contact Judith Delgado (305) 4422662.

Discovering Rossini's "Bianca e
falliero," historical interpretation,
master-classes, exhibits, and a new
English translation - all by Phillip
Gossett - to set the stage for the
American premiere of "Bianca."
Sponsor: Greater Miami Opera Association. (FEH grant: $11,200. Approximate total cost: $711,000.)
Scheduled for early December at
the Downtown Public Library (exhibits), Greater Miami Opera & WTMI
(lectures), and Dade County Auditorium (performance with English
titles).
Contact Robert M. Heuer (305)
854-1643.

japan/florida: Coastal Perspectives, lectures and a panel discussion to set the stage for the 1988
New Waves Film/Video Festival by
comparing perspectives on art and
artists in the two cultures and con-

sidering the impact of these perspectives on the creation of art.
Sponsor: Tigertail Productions. (FEH
grant: $4,250. Approximate total
cost: $9,900.)
Scheduled for January 15 at Miami
Dade Community College, Wolfson
Campus.
Contact Mary Luft (305) 347-3768.

Art of the Fantastic, an exhibit plus four films over a two week
period - sets the stage for an ailday symposium considering artistic
expression in Latin America from
1920 to 1987. Sponsor: Center for
the Fine Arts, Miami. (FEH grant:
$7,020. Approximate total cost:
$47,500.)
Scheduled for Jan. 19, 21, 26 & 28
at Miami-Dade Public Library (films),
and Jan. 30 at the Center for the Fine
Arts (symposium).
Contact Robert Frankel (305) 3753000.
ACROSS FLORIDA
Discover St. Augustine at Your
Public Library, public libraries host
two actors/historical interpreters
bringing Spanish Florida before 1740
to life, with the help of the audience
- book displays and exhibits from
St. Augustine provide setting. Sponsor: The Saint George Street Players
Foundation, Inc. (St. Augustine). (FEH
grant: $11,725. Approximate total
cost: $32,500.)
Scheduled for Nov., Jan., May &
June at public libraries in 67 cities
of Florida.
Contact Steve Hanson (904) 8248696.

SPRING

MEDIA

Preliminary application by March 1
Final draft by April 10
To begin after June 8

Preliminary application by July 30
Final draft by Oct. 1
To begin after March 11, 1989

FALL

WINTER

Preliminary application by July 30
Final draft by Sept. 10
To begin after Nov. 6

Preliminary application by Nov. 29
Final draft by Jan. 1 0, 1989
To begin after March 11, 1989

Fall, 1987

7

A VIEW FROM THE BOARD
y job as co-editor of a medium size daily newspaper in
a medium size city is to see
that we present to our readers a
record of what has been happening
in their community, their state, their
country, and the world. Because
space is limited we must select from
the enormous amount of "news"
available, choosing those items which
we believe will be most interesting
and most pertinent to our readers'
lives. This means we must consider
not only straight news stories recordings of what actually has happened - but columns and editorials.
These help the reader understand
what these events will mean and
how they fit in a larger context.
My second duty, self assigned but
undertaken by most newspaper
editors who care about the area they
serve, is to try to be a responsible
leader of the community. Wearing
this hat, I must try to study and
analyze trends, note progress and
deficiencies, recommend public
improvements, and support others
who suggest and carry out worthwhile plans.
Boiled down to their essence,
these two duties combine into one:
to enlighten. That is not only the
duty but the glory of the free press,

M

for it is what makes a democracy
possible.
It strikes me that the same word
- enlighten - applies to the function of the Florida Endowment for
the Humanities. I am now finishing a
four year term as a member of the
Endowment and I can truly say that
in the course of trying to help FEH
spread enlightenment over Florida, I
myself have been much enlightened.
The historians, the philosophers,
the lawyers, the writers - all those
FEH Board members from various
walks of life whom I have met and
worked with during these four years
- have given me new knowledge
and new perspectives. These have
not only increased my usefulness to
FEH and my local community, they
have increased my own enjoyment
of life. And I have gained new
insights, new understanding and new
respect for the many people and
organizations all over Florida that
have requested Board funding. They
have made a variety of interesting
and worthwhile proposals which
show that they, too, are concerned
with enlightening the people of
Florida.
I am tremendously proud of FEH's
major projects, such as last year's
programs on literacy, which give

Interested in participating?
Contact
Gerald Duchovnay
Humanities Division
jacksonville University
BoxGD
jacksonville, FL 32211
(904) 744-3950
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people from every region of the
state a chance to participate in
developing a statewide consensus.
I have been a champion of certain
projects, such as the speaker's bureau,
designed to bring intellectual stimulation to those in smaller towns who
may have limited opportunities for
activities which appeal to the desire
for knowledge and mental growth.
The intellectual stimulation of our
meetings three times each year has
been a source of great enjoyment
for me and has confirmed my faith
there are others from all over Florida
who are working for a more enlightened Florida.
As a confirmed believer in the precept that under a democratic system
people will think and make choices
in their own best interest if they
have an opportunity to know and
understand the facts, I am proud to
have helped spread enlightenment.

JOSEPHINE F. DAVIDSON

Copies of the 1986 Challenge
Conferences final Report (Reading

is Freedom: Becoming Literate,
Becoming Human) are available on
request from the FEH office: 31 02 N.
Habana Ave., Suite 300, Tampa, FL
33607.
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A HISTORY OF FLORIDA TOURISM
by Gary R. Mormino
e live on sweet potatoes and
consumptive Yankees,"
explained William (Pig Iron)
Kelly, a nineteenth-century promoter,
"but mostly we sell atmosphere." A
century later, promoting Florida is
still the rage. The 1980s will be
remembered for the scantily-clad
coed promising snow-bound North
Dakotans, "When you need it bad,
we've got it good." Catchy, yes;
grammatical, no matter. What matters is getting the tourists-over
40,000,000 a year-to the Sunshine
State. So what if advertising agents
and theme park moguls pay out
millions? Tourists spend over twentythree billion dollars here each year!
Florida comes pre-packaged in
convenient slices of ersatz culture.
Tourists glide with interstate ease
from the Dark Continent to Space
Mountain, pausing to refresh at franchised checkpoints. Florida is reduced
to a mere prop, a geographic point
where weather, demographics, and
transportation sectors converge. It
was not always so.
Curiously, in a state so dependent
upon the good tidings of tourism,
we know little of the roots and
routes of the phenomenon. A product of imagery and reality, tourism
came to Florida in three periods of
change: the 1880s, 1920s, and postWWII decades. In each period there
were changes: in the media's message
about Florida, in definitions of leisure,
in resources for recreation and travel,
in the means of transportation.
1880s
If the maxim is true that trade
follows empire, then it is equally
assured that tourism follows transportation. Florida lay beyond the
pale of modern transportation prior

Royal Poinciana, Palm Beach, an elegant structure suitable for conspicuous
consumption, ca 1900.

to the 1880s. Travel to Florida was
difficult, expensive and time
consuming.
The 1880s began the history of
modern transportation in Florida.
Henry Flagler and Henry Plant, acting
as if the Pope had demarcated the
peninsula, inaugurated a vigorous era
of railroad building. By 1896, Flagler's
East Coast Railroad arrived in Miami,
coinciding with the city's incorporation. Meanwhile, Plant, by dint of
creative capitalism, had acquired
one and . one-half million acres of
Florida real estate, constructed 2,139
miles of track across the palmetto
frontier, and established an integrated rail and steamship empire.
The Plant and Flagler rail lines
pierced the wilderness, pushing
inexorably southward. They punctuated their achievements with a
string of grandiose hotels, whose
opulent furnishings optimistically

predicted future greatness for their
cities. In an era of conspicuous
consumption, few could deny the
grandiloquent architectural designs
of the Ponce de Leon, Tampa Bay
Hotel, the Royal Poinciana, the
Breakers, or Belleview Biltmore.
Elegant structures crafted with gingerbread intricacies could be found in
places as diverse as Pensacola, Green
Cove Springs, Fernandina, St. Augustine, jacksonville, Ormond Beach,
Miami, Punta Gorda, Kissimmee,
Winter Park, Clearwater, and Belleaire
Bluffs.
For most Americans, the likelihood
of their touring Florida was as remote
as a pilgrimage to the Vatican. Few
Americans could afford the cost of
rail excursion to Florida, and perhaps
more importantly, the expenditure
of time. Paid vacations would await
future generations of workers. Consequently, nineteenth-century Florida
Fall, 1987 9

ible images-the Addison Mizner
touch, steamshovels on the Tamiami
Trial, W. J. Bryan extolling the virtues
of Coral Gables-interwove style
and substance onto a monumental
tapestry. Tourism figured highly in
this crazyquilt decade of hero worship and biographical debunking,
bathtub gin and evangelical fundamentalism, the "new" woman and
immigration restriction.

It took days to locate passable roads for Florida's
first cross country auto race, 1909.

tourism appealed to three groups
neatly expressed by an 1 886 correspondent for the Florida Dispatch:
"Ours [Florida] is the country for
invalids, sportsmen, and capitalists."
Thousands of Americans suffering
from consumption, catarrh, and the
ague sought the salubrious benefit
of the Florida sun. "Consumptives
are said to flourish in this climate,"
insisted the poet Sidney Lanier, who
wrote glowing advertisements of
Florida while convalescing from
tuberculosis. "There are many stories
told of cadaverous persons coming
here and turning out successful
huntsmen and fishermen, of ruddy
face and portentous appetite, after a
few weeks." Lanier added that the
temperature is "just cool enough to
save a man from degenerating into a
luxurious vegetable of laziness and
just warm enough to be nervequieting and tranquilizing." An 1891
promotional booklet ballyhooed that
Orange County "soothes the weary
mind, invigorates the enfeebled body,
and finally wins the visitor."
Sportsmen, pursuers of the vaunted
strenuous life, arrived guns in hand,
eager to reduce the state's stunning
variety of wildlife. "Many Englishmen
now visit Florida in the Winter, both
for health and the sake of sport and
adventure," wrote Edmund Mansfield,
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Esq., in his 1875 narrative Wildlife in
Florida. Others followed. Theodore
Roosevelt cast for tarpon off the Ten
Thousand Islands. Investors purchased
exhausted plantations and raised a
new crop-quail-in North Florida.
Florida's dramatic population
growth in the 1880s (a 45% increase)
coincided with a significant rise in
tourists, many of whom undoubtedly returned as residents. Literature
aimed at luring semi-permanent residents to the state frequently pack-

aged promotional effects around the
twin themes of tourism and agriculture: how a gentleman farmer might
invest in a ten-acre orange grove and
live comfortably off the winter profits, while returning to Ohio in the
summer. George Barbour overstated
his case, but his 1882 observation
that "Florida is rapidly becoming a
northern colony," anticipated the
truth.

1920s
The decade of the 1920s forever
changed Florida's orientation. lndel-

The 1920s debuted in grand style:
America threw off its World War I
hangover with a flourish of unbridled
spending. Economic optimism combined with progressive reform fueled
the tourist industry. American industry, determined to undermine unions
through kindness rather than force,
introduced the first systematic plan
for paid vacations and retirement
programs. Florida's new lifestyle
appealed to a new generation of
businessmen, who were living longer
and more stressful lives. The era's
most popular architectural style, the
Mediterranean Revival, embodied
touches of Italy and Spain and suggested romance and youth. A
November 1925 article in Review of
Reviews made the point seductively:
"Ponce de Leon had the right idea.
He did not come to Florida to look
for paper town sites ... He went to
Florida in search of a fountain of
youth. And he found it; for Florida
will add from five to ten years to the
lives of people who will spend their
winters there in quest of health and
happiness."
"Florida has become the sports
mecca of the nation," observed
South magazine in 1925. Throughout
the decade, a succession of athletes
testified to the restorative and financial glories of Florida. Beginning in
the late 1920s, Florida became the
spring-training home of most major
league baseball teams. Developers
sought athletes to promote real
estate. Gertrude Ederly prepared for
her English channel swim off the
waters of Boca Raton. Gene Sarazen
and Walter Hagen lured tourists to
the Pasadena Country Club. For the
betting classes, the first jai alai franton opened in Hialeah in 1923 and
pari-mutual wagering became legal

by legislative decree in 1931.
The media portrayed Florida as a
youthful, but naughty, Garden of
Eden and the Good Roads Movement permitted easy access to Lotus
Land.
If the railroad symbolized the
resolve of an earlier generation, the
Model T offered an enduring emblem
for the Roaring Twenties. Marketed
for middle-class consumption, the
Ford Flivver revolutionized American
transportation habits, residential
patterns, and social lifestyles. In the
process, the automobile changed
tourism from its patrician origins to a
new grassroots popularity.
The movement to build paved
roads and the popularity of the
automobile arrived simultaneously
and served as reciprocal agents of
change. The Good Roads Movement
galvanized Florida in the 1920s. The
immediate success of the Dixie
Highway, running from Maine to
Maimi by 1915, dramatized the
importance of modern highways.
Carl Fisher, the Father of Miami
Beach, knew firsthand America's love
affair with cars and roads. He had
been a founder of the Indianapolis
500.
The promise to build more roads
and increase taxes to finance their
construction brought John Martin to
the governor's mansion in 1925. That
year the state could claim 898 miles
of hard-surfaced road; by 1930 Florida
boasted 3,254 miles of paved highway. Good roads facilitated travel
over distances. In 1916, a motorist
might travel 125 miles per day. By
1925, 200 was the average. But by
1931, it was 300. The completion of
the famed Tamiami Trail in 1928,
linking Tampa and Miami, opened
up new vistas for travelers. The
ability to get to Florida and back
within the standard one- or twoweek vacation greatly enhanced
Florida's image as a major tourist
mecca.
The automobile democratized
tourism. If any one group represented the new traveler, it was the
Tin Can Tourist. So called because of
their self-proclaimed status as consumers of canned pork and beans,

Tin Can Tourists often mounted their
tin trophies on car hoods, a plebeian
winged victory. Many Florida cities
welcomed the newcomers, establishing tent cities and providing free
public playgrounds for motor caravans. Still, tourism reflected a
soothing, personal touch. As late as
1933, the Orlando Morning Sentinel
printed the name of every visitor
who stopped by the Chamber of
Commerce building.
Tourism generated new forms of
travel. The house trailer, introduced
in the 1920s, multiplied during the
'30s. The Depression may even have
accelerated "trailer" tourism. With
no permanent home, many individuals and families headed for
warmer climates, their movable

Tourism's impact on the economy
and population is dramatically illustrated by statistics. In 1926, 1.8
million tourists descended upon
Florida. Though this figure declined
to one million at the Depression's
nadir, Tourism rebounded. By 1936
over two million persons were visiting the Sunshine State, spending
$224 million dollars. On the eve of
World War II, nearly three million
tourists were attracted to Florida.
Unquestionably, tourism helped
trigger the fabulous Florida Boom,
1920-26, as developers lured visitors
to the state. From 1920-1930,
Florida's population increased a
staggering 52%, passing the onemillion mark. Moreover, tourism had
helped redefine Florida: the state
became less southern, older, and
more urban that the rest of the
South.

Post WW II
houses behind. On the eve of World
War Two, more than 300,000 trailers
and 20,000 trailer parks could be
found in the United States. The
now-ubiquitous Wally Byam Airstream made its debut in 1935.
Busy highways generated new forms
of social and economic life. Gasoline
stations, diners, and motels came to
comprise a traveler's trilogy. Economic
opportunists created hanky tanks,
mom 'n pop motels, dinosaur shaped
gas stations, and the precursors of
theme parks (at places like Weeki
Wachee Springs).

A tin can tourist camp at Valkaria, 1922
(photo by Ernest Meyer?).

Fortune magazine assessed the
Florida of 1948, remarking with little
favor the state's "humid, languorous
air," its "flashy growth of vegetation," and its "air of impermanence
or unreality." Florida was a "thin,
gaudy rind of beach with a backbone of agriculture." Few could have
realized that Florida's growth was
inexorable and lockset. Florida came
to embody, and in turn radiated the
values of, the post-war era: leisure,
mobility, affluence. The state became
a pacesetter in defining new social
institutions: retirement centers, timeshare condominiums, and megacorporation theme parks.
World War II introduced millions
of servicemen to Florida. To Robert
Dougherty, a Minnesota native who
trained at MacDill Field, the experience was exhilarating. His 1944 post
card scribble spoke for many, "Dear
Mom, Tampa is quite a town. Everything is just perfect here. Lots of sun,
etc. Why didn't I discover Fla.
sooner? Yours, Bob."
The postwar economy unleashed
an orgy of consumer spending.
Pentup savings, forced by war rationing, released a psychological need to
forget the austerity of the Depression. Automobiles rolling off Detroit
assembly plants soon crisscrossed
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Florida highways. Over four million
tourists visited the state in 1946,
leaving behind nearly 800 million
dollars. The vigorous economy,
coupled to generous wage and
benefit packages won by unions,
guaranteed a continuing relationship
between Americans and Florida. The
fabled New York to Miami air route
anticipated the coming patterns.
Miami, "the Magic City" so lovingly
championed by Arthur Godfrey and
jackie G Ieason, became the 1950's
capital of Florida tourism. Miami
Beach's Hotel Fountainbleau appeared
to be the wave of the future. In
1952, Miami attracted three and
one-half million visitors, nearly half
of them originating from New York
and New jersey.
New technologies allowed Floridians
to have their sunshine and cool it
too. Air conditioning permitted residents and tourists to escape the
oppressive summer humidity, but
also changed architectural motifs,
cultural mores, and economic patterns. Air conditioning, more than
any single element, changed tourism
from a six-month to year-round
business.

Tourism Today
If air conditioning gives Floridians
control of the environment, coming
forms of technology and new scales
of economy define further changes
in tourism. The opening of Disney
World in 1971 radically changed the
nature of Florida tourism. Today Disney World is the world's greatest
tourist attraction-over twenty million
visitors a year-while Busch Gardens
and Sea World bring in an additional
seven million free-spending travelers,
each.
Tourist fashions change dramatically. As recently as 1977, Dade and
Broward counties outdrew the
Orlando area 4:1. Alas, in 1986, no
Miami attraction is listed among the
top forty tourist parks.
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What of tomorrow? In a state
desperately attempting to cope with
growth, tourism taxes the fragile
resources of an already crowded
environment. Tourist predictions
have the shelflife of an energy shortage or hostage crisis: fluctuating
wildly, perplexing our ability to plan.
Whether Florida's tourist future
belongs to bionic bears or cypress
hammocks may be determined by
international, national, state or local
surprises. But whatever happens,
Florida will forever show the shaping
mark of tourism brought by the
railroads of Flagler and Plant, fliwers
on the new highways, and jets filling
the contemporary air.

Spaceship Earth makes Florida into
Epcot Center at Disney World.

The new theme parks, unlike older
attractions, seek to create new
worlds-the Dark Continent, Frontier
Land, or Space Mountain. In 1957, a
survey revealed that most tourists
came to Florida to enjoy sea, sun,
and sand; whereas only 27% looked
forward to commercial attractions.
Today, it is not only possible, but
probable, that the typical tourist will

arrive by plane and car and never
experience the "natural" Florida.
Tourists no longer dawdle along
Florida's back roads in their rush to
Orlando. Daniel Boorstin, in his brilliant work, Image: A Guide to
Pseudo Events, argues that manufactured attractions become "bland and
unsurprising· reproductions of what
the image-flooded tourists knew was
there all the time."

Suggested Further Reading:
john A. Jakie, Tourist Travel in
Twentieth-Century America (Lincoln,
Neb., 1985)
Paul S. George, "Passage to the
New Eden: Tourism in Miami,"
Florida Historical Quarterly, LIX
(1981), 440-63.
Loise K. Frisbie, Florida's Fabled
Inns (Bartown, 1980).

Gary R. Mormino teaches history
at the University of South Florida
and is Executive Director of the
Florida Historical Society. His most
recent publication is The Immigrant
World of Ybor City (University of
Illinois Press, 1987). He is currently
working on a biography of Claude
Pepper.

NEW BOARD MEMBERS
ppointed by Governor Bob
Martinez in September, W.
lockwood Burt (Ormond
Beach), Marcia Frey (Winter Park),
Victoria Gildred (Miami Beach), W.
Stanley Proctor (Tallahassee), and
Annette Scherman (Sarasota) took
their seats on the FEH Board of
Directors at the October meeting.
Tillie K. Fowler (Jacksonville) also
joined the Board in October, having
been elected to fill an unexpired
term in the class of 1985-89.
Each Governor of Florida may
appoint up to five members of the
FEH Board. Governor's appointees
serve until replaced by another
gubernatorial appointee. Governor
Graham's appointees, who are now
stepping down, were Harry C. Adley
(Sarasota), Paul Brent (Panama City),
Gwen Mclin (Leesburg), john W.
Muir (Ft. Pierce), lyn Parks (Miami).
Bi-partisan interest in the mission
and mandate of FEH is evident in
the strength and stature of all these
appointees, new and old.

A

W. lockwood Burt is President of
Ormond Re Group, Inc., an insurance holding company based on
Ormond Beach, with offices in New
York and five other states. Locke, as
he is known in friendly Florida, came
here from Chicago, where he earned
Bachelor's and Master's degrees
from Northwestern University and a
law degree from Loyola. A past chairman of the National Independent
Reinsurance Underwriters Association, he is also a member of the
Florida, Illinois and American Bar
Associations, and a member of the
Board of Directors of Sun Bank of
Volusia County. His public service

includes having chaired the Local
Government Study Commission of
the Halifax Area and currently serving
on the Embry-Riddle Aeronautical
University Board of Trustees. Burt's
civic and business leadership was
recognized in 1985, when he received
both the Daytona Beach Jaycee's
Good Government Award and the
Daytona Beach Chamber of Commerce Man of the Year Award. On
the home front, he and his wife,
Ann, share the affection of Melissa
(9) and Thomas (7).

Tillie K. Fowler is serving her
second term on the Jacksonville City
Council, having been first elected in
1985. After completing her law degree
at Emory University, Fowler went to
Washington as a legislative assistant,
soon moving to the White House,
ending up as General Counsel to the
White House Office of Consumer
Affairs, before moving to Jacksonville
in 1971. Fourteen years of volunteer
experience and political activism
impelled Tillie to run for public
office, where the insights she had
gained could contribute to results
oriented decision making, communication and planning. Fowler serves
on the Fi,nance, Public Safety &
Judiciary, Special Resource Recovery,
and Rules Committees of the Council.
The Duvall Public Education Foundation, the Northeast Florida Regional
Planning Council, and many other
organizations and causes also look
to her for insight and leadership. Lest
she get over-organized, two
daughters, Elizabeth and Tillie, keep
her concerned for the future of
Florida.

Marcia Frey, a Registered Securities Representative and Real Estate
Associate, is President of Friends of
C.I.T.E., The Center for Independence Training and Education for all
handicapped people. Based at
Valencia Community College, C.I.T.E.
is one of ten places in the country
equipped by Apple Computer to
improve communication tools for
the handicapped, including some
who have been unable to communicate at all. Marcia's other great love
is the Atlantic Center for the Arts,
where she is deeply involved as a
Board member plus. Educated at
Brown University and the University
of Hawaii, Frey has hosted a public
affairs program called "The Frey
Report" on WMOD-TV, and has
traveled through Europe and Asia
representing the United States as
part of Congressional delegations
and with the Former Members of
Congress Study Group. On any given
day she is apt to be found anywhere
in Florida, speaking on key issues
affecting the state in the areas of
education, arts and drug abuse, now
that she no longer needs to provide
taxi service to her five children.

Victoria Gildred is Founder &
President of the Victoria & Albert
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Gildred Foundation for Health
Education in Latin America. A native
of Colombia, South America, Victoria
was educated at Loretto Abbey and
Laval University in Canada. Twice
decorated by the Government of
Colombia, this charming lady has
served on the Governors Council for
International Development, been
Vice President of Florida-Colombia
Partners, and National Secretary of
Partners of the Americas. An active
member of the Colombo-American
Chamber of Commerce, Gildred is
also International Coordinator of
Scientific Exchanges for the OB-GYN
Department of the University of
Miami. She has been instrumental in
establishing a number of clinics,
health programs and medical
exchange programs for Latin
America, c;ts well as a council for
social and economic development
in Latin America. A founder of the
Miami jewish Home & Hospital for
the Aged, Mrs. Gildred has also
helped several dozen people of
Colombia obtain prosthetic limbs.

W. Stanley Proctor is a painter &
sculptor whose work has been
chosen each of the last six years for
the nonpariel Annual Leigh Yawkey
Woodson Bird Art Exhibit, Wausau,
Wisconsin, not to mention exhibits
at the British Museum of Natural
History, the Scottish Academy, the
Carnegie Museum in Pittsburgh, the
Cleveland Museum of Natural History, and elsewhere. Featured in
Southern Accents (Spring, '82), Proctor's works have graced the covers of

national magazines. A native of Tallahassee, Sandy was educated at
Washington & Lee University. After
seventeen years in a five decade old
family business, Sandy made his passion his profession in 1979, though
he remains a Director of Barnett
Bank - to keep him in touch with
people who have to wear ties.
Working almost exclusively on
commission, he finds himself travelling all over the world, but he will
drop almost anything for an adventure with Boy Scouts.

Annette Scherman began her professional career as a radio actress at
age 13. A native of New York City
and a graduate of the "famed" High
School of Performing Arts, as well as
NYU, she has performed professionally on the New York stage, in
cabarets and on TV. Adding teaching
and consulting, Annette developed
"Creative Dramatics" curricula for
schools in New York, Washington,
D.C., and the American Virgin Islands.
Moving to Sarasota, Scherman began
a daily one hour radio program,
"Conversations," (now on Storer
Channel 4, TV) and hosted and produced "Welcome To Our World"
(TV magazine format) regionally.
Having created many "specials" for
local and regional TV, Annette is in
much demand as a fashion commentator and host/ MC of major
events. All of her work is particularly
marked by her ear and eye for
quality.

Critics
FORUM
The Personal Power of
Mary McLeod Bethune

Daytona Beach, july 10, 1987:
ere began a long overdue
appraisal of the memories of
those whose lives were
touched by Mary Mcleod Bethune.
Dorothy Height recalled highlights
of the founding of the National
Council of Negro Women. Her
explanation of its impact on social
change under the leadership of Mary
Mcleod Bethune, was spiced liberally
with inspiring personal anecdotes.
Rogers Fair added marvelous tales of
Mary's dealings with now famous
people and her humility during her
later years. The audience, sprinkled
with those who also recalled experiences with Mary Mcleod Bethune,
spoke up. One such was Professor
Eze Ogiseri, II, meeting Mary Mcleod
Bethune in Africa; he was so influenced that, many years later, he
came to Bethune-Cookman to teach.
Napoleon Asia related what it was
like to be a black youngster in
Daytona Beach when Mary Mcleod
Bethune shaped your values and
behavior. Richard Moore elicited the
enthusiastic participation of children
in sketches of Mary Mcleod Bethune's
impact on those like them. Charlotte
Ford related childhood moments
which punctuated the drive for excellence Mary Mcleod Bethune instilled
in her students. Again, rich personal
recollections rose from the audience.
All these narratives transcended
Mary Mcleod Bethune's public legacy.
Her personal qualities emerged out
of their oral painting. Well done.
Can we now build on what has
been started here? There is a matter
of historical importance yet to be
explored - the oral histories of the
"Black Cabinet" during the Roosevelt
Administration.

PHIL A. DRIMMEL
INDEPENDENT EVALUATOR
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WEST INDIAN FOLK
MAKERS OF THEIR HISTORY
by Sir Philip Sherlock

An abbreviated version of Sir Philip's
presentation at an FEH sponsored
conference on the English speaking
Caribbean, "From Empire to Eden?"
held at the University of South
Florida/St. Petersburg. The conference papers will be published in
january. To obtain a copy write: Dr.
Roland C. Holmes, Department of
Geography, University of South
Florida, St. Petersburg, FL 33701.
grew up as a boy in Jamaica.
I was educated there. The
schooling was good, but it was
closely patterned on the education
that one would get in England. I
knew by heart the names of the
railway towns from London to Bristol. I could tell you that travelling
west from London I would pass
through Swindon and Crewe before
getting to Bristol. But I did not know
anything about Haiti, which was an
hour away from me by plane. I
would have found it hard to tell you
the name of the capital of the
Dominican Republic.
My eyes were fixed on Britain,
which is a wonderful place; but, after
all, I was Jamaican. I knew the
names of all the wives of Henry VIII
and I knew what they died of, but I
knew very little about my own
history.

I

was ours

we were
This is my Country
Then there came the national
movement of the 1930s and 1940s.
It was an awakening. I remember
looking around and saying, "This is
my country; this is my land; these
are my people." It was a very
extraordinary experience, possibly in
a small way like that of some Amer-

icans in the days just before the
American Revolution 200 years ago.
They discovered that, their heritage
notwithstanding, this was their country,
their land. You will remember that
when John F. Kennedy was inaugurated as President in 1961, Robert
Frost read a poem at the inauguration, in which he said:

The land was ours before we
were the land's.
She was our land more than a
hundred years
Before we were her people.
She was ours
In Massachusetts, in Virginia.
But we were England's, still
colonials
Possessing what we still were
unpossessed by.
That experience came to us nearly
two hundred years later in the West
Indies. Instead of accepting the
imperial stereotypethat one Englishman was worth at least four Spanishspeaking people and that, therefore,
one British colonial was worth at
least two Spanish-speaking people,
we began to look at ourselves and
to ask, "What is our history? What is
our country?" This discovery of our
identity made a difference in the
way we saw people. In that period a
friend of mine, a black man, Vaughan
of Barbados, wrote a lovely poem to
the girl he loved, a black girl. He
addressed these words to her:

Turn sideways now, and let
them see
What loveliness escapes the
schools.
Then turn again, and smile,
and be
The perfect answer to those
fools
That only prate of Greece and
Rome,

The face that launched a
thousand ships,
And such like things. But keep
tight lips
For burnished beauty nearer
home.
A Sense of the Past
With identity goes a sense of the
past. Without memory there is no
identity. A man who has no memory
has neither past nor future and
therefore no present. We had ignored
our past. Now we began to claim it,
because with identity comes a feeling for tradition, for shared values,
for the special awareness that binds
individuals together in a society and
that shapes their lives.

How revealing it is to look at the
West Indian discovery of identity in
the 1940s and relate it to the history
of the Jews, who never lost the
sense of identity of being a people,
and indeed of being a people with a
mission, a chosen people. The Jews
were held together by a book, a
book which recounted the past, the
Book of Numbers, the Book of
Fall, 1987
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passively the insitution of slavery.
Today's West Indians do not have to
endure the agony that we had to
endure, that of identifying with the
ordinary folk, who had created
indigenous cultures with their own
languages. This was especially true of
those of us who were of mixed race.
Nowhere will you find this agony of
acceptance better expressed than in
a passage from Derek Walcott, a
native of St. Lucia, a man of mixed
race, acclaimed as one of today's
foremost poets. The passage is poignant, powerful, memorable:
I accept this archipelago of
the Americas. I say to the
ancestor who sold me, and to
the ancestor who bought me: I
have no father, I want no
father, although I can understand you, black ghost-white
ghost-when you both whisper

Exodus, the songs of the psalmists,
the visions of the prophets. Their
past was literally built into the fabric
of their present, and sustained them
as people across the centuries. We
had no book, no oral or written
record of a past.
The most destructive thing that
happened to us and to our forefathers was that slavery and the slave
trade severed us from our past. The
Africans did not come to the Americas
as the Puritan fathers did, as a group
with a shared belief. They did not
cross to Virginia as individuals who
were establishing a settlement. They
were brought as individuals, everyone
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torn, man and woman, from setting
of tribe, village, kinsfolk, institutions,
brought and landed in a strange land
amongst people who did not speak
their language.
Brought in as individuals from a
far-flung wide region of West Africa,
severed from their past, they had
first of all to learn how to survive.
Many died. The average life expectancy for Africans brought as slaves
to the West Indies was seven years.
More than ten million were brought
to the New World. Somehow they
survived, built a way of life, created
communities.

Ordinary Folk
We, and I speak for myself and my
generation, were afraid to look at
our past because we looked at it
through European eyes, accepted
the stereotypes of blacks being an
inferior people who accepted

"history." If I attempt to forgive
you both, I am falling into your
idea of history which justifies
and explains and expiates. It is
not mine to forgive, my memory
cannot summon any filial love.
Your features are anonymous
and erased; I have no wish and
no power to pardon. You were,
when you acted your roles,
your given historical roles, of
slave seller and slave buyer,
men acting as men. And also
you, father in the filth-ridden
gut of the slave ship. To you
they were also men, acting as
men, with the cruelty of men,
your fellowman and tribesman
not moved or hovering with
hesitation about your common
race any longer than my other
bastard ancestor hovered with
his whip. But to both of you,
inwardly forgiven grandfathers,
I, like the more honest of my
race, give a strange thanks. I
give the strange and bitter and

yet ennobling thanks, for the
monumental groaning and
soldering of two great worlds,
like the halves of a fruit
seamed by its own bitter juice,
that exiled from your own
Edens you have placed me in
the wonder of another. That
was my inheritance and your
gift.
To Live in a language
I hope you will visit the Caribbean
and experience our way of life
sometime. For instance, pay attention to the way we use language. For
the first day or two, you would not
understand much that was being
said. The rhythm, accent, and use of
imagery would be strange to you. It
takes time for the ear to become
attuned to our Jamaica talk. You
gradually discover that people are
using words in a way. A way full of
drama.
We speak not only with the mouth
and lips, but with the whole body. It
is all drama, theater. The sun helps
to make our language and way of life
dramatic. We do not live indoors;
we live outside. The sun pulls us out
of doors from the inside of the
house, pulls us into the yard, from
the yard onto the road.
The road is not simply a thing to
travel by, but to live on. Boys play
cricket in the middle of the road.
People put out on roads that are less
frequented, their cocoa beans to
dry. At times it becomes a meeting
place for politicians, and religious
groups sometimes hold their meetings
at the side of the road.
On my first visit to England, I was
struck by the extent to which people
lived inside. Of course, the weather
was responsible, but I thought to
myself that this made life dull,
uneventful. For example, in the
Islands a quarrel between husband
and wife immediately moves into
the yard. Spectators gather. The
audience takes part. They all
become actors. The wife traces the
ancestry of the husband right back
to a tree, and he pictures the fate
that will overtake her, a bright and
flaming fate. The quarrel becomes a

remarkable piece of theatre, but in
England, not so. Pull the curtains.
Shut out the visitor. We cannot share
in what's happening. Life loses its
drama.
Consider further our use of language. If the helper in the house
drops a cup, she didn't drop it. The
cup which is inanimate is suddenly
filled with life. She says, "the cup
jump out me hand." Always the
inanimate comes alive. If I meet a
friend, I do not simply meet him, I
meet up with him. The "up" adds an
element of .collision. I buck him up. I
meet him up.
Sometimes we add to the force of
the words by repetition. I move fast,
fast, very fast. A problem is troublesome, troublesome.
You will find this vivid use of
language in our proverbs also.
Solomon spoke of the dark sayings
of the wise. He should have studied
the wise sayings of the dark. He
would have found proverbs that

would have kept him out of trouble.
You will recall that he had 300 wives
as well as a number who are not
listed as wives. It is not surprising
that at the end of his life he said,
"Vanity of vanities, all is vanity and
vexation of spirit." How could it
have been otherwise? Our proverbs
would have warned him that
"Marriage have teeth, and teeth
have toothache/' or "Marriage have
teeth, and teeth bite hot." Each
proverb is a one-sentence picture,
quick and vivid.

Experience Speaks
in Proverbs
The experience of generations is
compressed in these proverbs. In
one sentence we portray the man
who pretends to be a friend and
then talks against us behind our
backs. We say, "Before Dog it is Mr.
Dog; behind Dog, it is Dog." We
show why every man needs a friend
in our proverb, "You never take one
finger to catch dog flea." "Don't
attempt what you are not capable
of" becomes "Don't hang your
basket where you can't reach it."
Make sure that you have tools adequate for the job: "You never take
Fall, 1987
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Another calypsonian, half-African
and half-Indian, commented on the
Back-to-Africa and Back-to-India
movements of the day in a calypso
that became very popular:

You can send the Indians back
to India
And the Negroes back to
Africa;
But will somebody please tell
me
Where they're sending me,
poor me.
I'm neither one nor the other.
Six of one, half a dozen of the
other.
If they're serious about
sending back
People in truth,
They're going to have to split
me in two.

An Invitation to Discover

generations in quick, vivid pictures,
bright and sparkling as sunlight.

Calypso Speaks -

pop gun to kill alligator."
The man who is in power today
should remember that he may lose
power tomorrow, and then the
people he despised may take advantage of him: "When big cotton tree
fall down, nanny goat jump over it."
Heed the warning in the proverb
about the little pig that says to its
mother: "Mama, what make your
mouth so long?" She says, "Never
mind, child, the same thing that
make mine long going to make yours
long, too." Heed the warning to be
tactful: "When you go to donkey
house don't talk about ears." The
Yoruba people of Nigeria have a proverb that is very similar in meaning:
"You don't talk about ten toes in the
house of a man with nine toes."
Proverbs pass on the experience of
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look Out

In Trinidad you would be enhanced
with the Calypsos, which are sparkling satirical comments on the topics
of the moment. Everyone goes to
the calypso tents. There's no business about high society and the
elite. Everybody, poor and rich,
powerful politician and humble folk,
meet in the calypso tent to listen to
the calypsonians.
The calypso shows no mercy. The
calypsonian shoots the rising folly as
it flies and transfixes this victim with
shafts of ridi~ule as in the picture of
a girl who had a face like a movie
star and a figure like a car with too
much bumper. Or in the piercing
satire of social hypocrisy: "In the
world there are millions of whites
who appreciate the colored man's
rights and have a sense of willingness to aid in his pursuit of happiness. A white man could love a
Negro to the core as a brother, but
not a brother-in-law."

When you come to the Caribbean
try and meet our people and share
their way of life. It can be a rich
voyage of discovery. You will discover people whose ancestors built
into our society a passion for justice,
a passion for freedom. They provided the force that enabled us to
create our new nations. Our nation

was not the discovery of colonial
governors. It was not the achievement of big business. It was not the
achievement even of missionaries
and philanthropists. It was the
achievement of people who year
after year struggled against degradation; who struggled for freedom and
never gave up the struggle.
There was a slave uprising in the
Caribbean every seven years. One
was put down and another would
start. This passion for freedom, for
justice, gives continuity and
coherence to our history. You will

find it in the history of each island
community.
Bluntly, I invite you to get far more
from a visit to the Caribbean than
many tourists do. I invite you to see
much more than a beach. Find a
country. See its people. Discover
their history and culture.
Come with me to the Dominican
Republic. There, at the Catholic
University, Madre y Maestra, in the
city of Santiago, I was present at the
opening of a new library. Though
not a Catholic, I was privileged to be
present at the celebration of the
Mass early one morning. In an upper
room of the new building, through
the open window, I could see the
fertile Vale of Cibao, misty at daybreak. Before me, on the platform,
stood the young men and women of
the university choir. Some were
black, some white, some all the
shades in between. They bespoke, a
rainbow, symbolic of the essential
unity of mankind. Once, skin colour
had determined their rank in society.
Now:
In a moment of vision I saw
one of the choir

Written to the
FORUM
re: Szuchman on "The Binding
Threads," Summer, '88
I liked your article, but take issue
with the statement: "There are, in
this polymorphous and polyglot
society of ours, greater difficulties in
achieving cultural definition than in
the more homogenous (homogeneous) nations of Europe and Latin
America."
Frankly, I believe we're more
homogeneous as I understand the
term than either Europe or Latin
America. Regional differences still
confound all European countries,
including distinct language differences.
In Latin America class consciousness
is the dividing factor, along with

her lips
chanting the blessing of
peace
enraptured
elegant, tall
Yoruba maybe or Fanti
the black girl sings to Mary
eyes turned to the fountain
of light
from the candlelit room
where the window opens
on the misty vega, sleeping
vale of Cibao.
Through the window I saw the
toil and pain of our past,
thronging the fields of yucca
and cane
hoes biting the earth
cleaning the cane.
blacks hated and homeless
with deep-furrowed backs
and resolute eyes
heaping new mounds round
the roots of the cane
each hoe-fall buying hope
entombing a past that was
theirs.
blacks from the red-stained
laterite fields
of the Volta, blacks from the
Congo,
the land of the Niger

highly divisive Indian vs. "white"
problems in such places as Mexico,
Guatemala, Peru, Ecuador and Bolivia.
In my extensive travels in those
areas, I felt greatful for the lack of
class consciousness here and our
effort to bring blacks into the mainstream. I think we're far more
homogeneous than either area.
Everyone in the U.S. has the
opportunity to move up or down,
regardless of race, color, creed. What
could be better?
Robert S. 'Bob' Cody
Kissimmee
(Is bland homogeneity [yes, we
dropped an "e"] equivalent to
traditional cultural definition? Or
does cultural definition in fact
"define" differences among classes
within a culture, as well as differen-

tilling the blood-stained
fields of the vega
the mourning vale of Cibao.
All the agony of our history was
there and the courage of the ancestors. Their positive response to pen~l~
ization brought us to nationhood.lll

Sir Phillip Sherlock, Vice President of the Caribbean Resources
Development Foundation, is the
author of West Indian Nations,
Anansi the Spider Man, and other
works. A founder of the University of
the West Indies, becoming its president in 7963, he went on to serve as
the first Secretary-General of the
Association of Universities of the
Caribbean. He was knighted by
Queen Elizabeth in 7967.

tiating those who are defined by one
culture from others who are not?
Think on these things. Ed.)

re: Florida Forum, Summer, 1988
(The excerpt from Florida's Vanishing Architecture by Beth Dunlop,
following p. 10) refers to two
Victorian houses being demolished
to build a new academic building. In
fact, only one was demolished.
Three others on the site are being
restored.
While the general point is well
taken and while the loss of even one
significant old building is regrettable,
I think the College did about as well
as the circumstances permitted.
Thomas Graham
St. Augustine
Fall, 1987
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hautauqua came to Florida in
1885, first at DeFuniak Springs.
There Hotel Chautauqua was
built, and Chautaqua spread across
Florida. We know of no one with a
living memory of those days. But we
do have the words of the chancellor
of the Chautaqua Literary and Scientific Circle (CLSC). In 1890 he
proclaimed:
It (Chautaqua) will save
people from the petrifying influences of mercenary life. It will
crowd out weak and dissipating
literature. It will relieve the
dreary monotony of routine
lives; mitigate the sorrows of
the smitten and bereaved; give
to lowly and narrow homes
hope, courage and perspective;
and put weight and worth into
the homes of people, rich and
poor.

Applications Invited

With such a salubrious historical
prospect, the Florida Endowment for
the Humanities proposes to bring
Chautauqua back. Advised and
encouraged by the award winning
NEH-funded Great Plains Chautaqua,
which brought Thomas Jefferson to
this year's Florida Challenge Conferences, FEH invites applications
Taken from the front cover of the program
for the First Annual Session of The Florida
Chautauqua in DeFuniak Springs, Florida,
February 10, 1885 - March 9, 1885.

Clay Jenkinson as Thomas jefferson

from humanities scholars interested
in portraying an historical character
associated with Florida in preparation for "Florida Chautauqua: 1988."
Scholars will be expected to provide
40 minute dramatic sketches, tailored
to particular audience responses, in
the character and costume of the
historical figure they have selected.
In addition, each successful applicant will prepare essays, news
releases, and bibliographies. All will
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aid in the preparation of a Chautauqua reader for prior distribution to
participating communities. They may
also be asked to conduct workshops
on humanities themes.
Chautaqua scholars will travel
together and become scholars-inresidence in a given community for a
week. We are seeking scholars deeply
committed to public humanities programs and general audiences, wellread but not necessarily expert in
American history, ideology, and
biography. The emphasis is on precise history and solid humanities
content. Applicants should expect a
time of adventure, excitement and
pressure. Scholars primarily trained in
theatre should not apply.

Applications (due February 1) should
include a resume', a letter of interest,
a short exploratory essay on the
character you propose to portray,
and 25-50 pages of excerpts from
writings about or by the character,
including a brief introduction.
Scholars will receive a stipend plus
expenses. Those interested should
first call or write to:
Randy Akers
Associate Director
Florida Endowment for the
Humanities
3102 N. Habana Ave.
Suite 300
Tampa, FL 33607
(813) 878-2727
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Address Change

Address Change

he executive offices of the
Florida Endowment for the
Humanities have moved. No
longer protected in concrete block
on the University of South Florida
campus, we are now out in the
world, with space to breathe.
You will find us escounced on the
third floor of an old cigar factory. To
get to us, it is best to come by auto,
not follow your nose. Take Interstate
275 to Howard/ Armenia exit. Go
north to the first stop light, Columbus
Drive. Turn left (west) three blocks to
Habana Avenue, then right (north)
one block to Kathleen Street. There
it is, standing out from all around on
the north-west corner. Park behind
and come on up the steps to the
third floor.

T

"The tropical South is a place that answers desire,
the place that prompts imagination."
Richard Wilbur of Key West
Poet Laureate of America

New Address
Florida Endowment
for the Humanities
3102 North Habana Avenue
Suite 300
Tampa, FL 33607
(813) 878-2727

